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THE BEGINNINGS OF LUSTRE\VARE
IN RENAISSANCE ITALY

Tinrotl4' Illilson

In his Dc-srllttiortc di tutta ltalirr, published in 1550,
Lcandro Albcrti s-rotc a sholt panewlic of rhe
lustled pottcry rnade in the little tos'n of Deruta in
lJnrbri:r:

The potten' urade here is celebrated fur being
u,orked in sr-rch a \\,av that it seems gi1t. And the

r,vork is so cunninglv carried out that up ro now
no craftsnran in Italy has becn ablc to cqual it,
although experiments :rnLl attenlpts to nrakc:

similar vu'ork her,e often been made. These vases

arc callcd f,.,laioliu, be causc' orieinrlly the

techniclue u.as cliscove rcd or tlrc islancl oi
Majorca, arrd it u,:rs bror-rght here fi'orn thele'.

This contains trvo misconceptiolrs: Derut:1 $.as rot
the onlv place in lta11, r'r,here lustre rvas successfullv
nracic, and thc tcchnique \\'as not cliscoverecl irr
Majorca. If so rverll-infornrcd a contclnporan. \vas

111,ry, it is rrot surprising if the origin and carlr.
historv of Itali:rrr lustrervare are sti1l :rrnong thc nrost
problenr:rtic subjects irr the historl' of Renaissance
potterv-. The purpose of this article is to cxanrinc
some of the problenis and to give sonre account of
recent Italirn research o11 the subject.

C)ne ofthe grandest pieces ofpottery ofthe 15th
cclltulf is thc rving-l'randled jal oncc orvncd br'
Horace \Xra1po1e, subseqr-rentlv p:rlt of the Godnran
Bequest of 1983 to the British Museum, :rncl norv
rcsplcndcnt in thc Muscr-r11r s ne\\: Renaissance :urrl
latcr gallcr-l-' (li,q. 1). It u'as nradc in Sp:rin, nelr the
Christian port of- Valenci:r, probablv at the srnall
torvn of Manises. The emrs. Lretu'een bands of b1r-re

and lustre lelves, ale those' of Medici; in the r-ipper-

roundel f,re the lilies eranted bv the King of France
in 1'165 to Piero de' Mcdici ('thc Ciouw') and subsc-
qucntlv bolne by his branch of the fanrilr.. llhese
anns and the ring and feathels device on the back
indicate that the jar n,as marle on commission for or
as a gift to Piero, or fol his son Lorenzo 'the

Magrrificerrt', rl,ho succeedecl as held of rhe falnrh.,

ir l-lr,q rrr.l di.d irr l-l?1.
This arnbitious jar (or perh:rps nrore accuratelr'

'r,ase'') surelv had no storage function: it is an objcct
nude i<rr clisplav. alrlost fbr its olr.n sake. Sr-rch a

long distrnce conlnission for lurur1- 1-rottery rvor-r1d

have been unuslral bcforc the 15th centun,. Potten'
rvas rl,icle1,v nsed all or..er nreclieval Europe, and tur
glaze had been knoli.r'r in Italr. fil' tu,o ccntllries: but
pottery hacl not before in tl're Christian'W'est aspired
to the condition of :rrt. Irotterv is r.irttra1lr,' ner.er

Figun l. Valencia region. after 1.165. British Muscuttt.

listed in aristocratic inventories in medieval Europc:
ir u,as (rvith the exception of rale inrports frorn
Islamic southern Spain) sirlplv kitchenware, too
cheap tc'r deserve nrention.

Horl'ever. Spain rves heir to a different traditron,
stenrning f rorn Islam, \\-here potten' hail fo::

centr-rrics bccn sccn as having aesthetic va1ue. This
esteern lbr pottery u,as linkcd to t\\.o technical
inventiorrs, glazinq pottenr' rvith a u,hite tin g1:rze,

ancl decorating ir u.ith metallic lustre.'
Both inventions appear to have been rrade in

rvhat is norv Iraq, around 800 arr. Addrng tin to a

glaze to tunr it u'hite seerns to have been an attenlpt
to inritate u.hrte-bodied inrports lronr China. Lustre
is thought to h:rve been :r r.ariant of a technique
previouslv knou.n to glass-rnakers. Conipouncls
containing silver and/or copper :rle applied to
pottcrry tirat has alread-v been throu.n, fired, elazed,
often parnted ir colours, and tlred :r second tirne ; the

Lrot is then given a third, 1os,-tcnrperatr-rrc firine.
The essential technical process is 'reduction': during
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happerred is not cleat', but therc rs evidetrcc tlut the

loca1 Bu.vl iirmilv fbstered the industrv in Meriises

and encouragcd Islarnic potters to settle there. The
term used irr Spanish throughout the 1'lth and 15th

centrrries to describc lustrew:u-c is obra Lle nmlcqua,

'Malaga rv:rr..e'. but Mariscs soon olrtstlipped M:rlaga

as a productioll c:c1ttl:e. Dunng the 1'ltli century thc
potters developed :r stvle clocluentlv blencling their
Islumc heritage u.ith Christiau irtrd 'Gothic'
elcrrreuts.

Anrong thc best custolners of the V:rlencian

potters wer:e thc u,eaithy families of Florencc.

Archaeolorical tlncls fi'onr TuscanY, docutnentary
evrdence, :rnd numerous sut'r,ir-ing lustr-ed dishcs atrd

j:rrs u-ith the :rnns of Flor:cntine flrmilics" testiq' to
thc long-lasting lashion in Tuscan.v {br Spanish

lustr..eu,lres. Fol nrost of the 15th century, if
nrcmbers of r gland Florentine fernil,v u,anted

Frerstige pottery. the rrost natulal thing to do u'rs to
ortlcr it fiom Sparn,' pcrh:rps throush otie of the

Florentine nre rchant conrpanies that m:ritrtainccl

agents iu Valencra. Occasiou:rllv nc have alchiv'rl

record of such coturnissiotts: docunlents itr the

archive of the 'N{erchant of Pt'aro'. Fratrcesco di
Malco Datini, rer:ord hinr in 1'101 -2 arranerng the

inrpor-t of Valencian lustreu':rre into Venice.'t lnd
the un,etrtol-l' of :r Pisan tuerchant nrade in 1'lE0'l

lists a quantitv of Valencian clishes bearing his amrs.

Thc shield shapes on ntost arntorial exalnples are

cirar:acterristic of Italiarr, rather than Spar-rish, het'alclrr,:

evidcntlv, Flolcntiues sent drt\virl5ls of their:rrnts ltol

Moslenr potter:s to cctpv: jtLst ts, three ccnturies later.

Er-rropearr alistocrats scnt bookplates to China to be

coprcd onto expol't porccl:Iin.
The phrese tiscd rn thc 1'180 itrventorv and

coDstantlv to clescriLre importcd lnstrervarcs il1 ltaliaD

docurrrents is lat.,ori dt rnoioliclta. r\.'lalolica is the

nred'iev:rl It:rlian nrme for Majorca, rvhich lies not Ihr

olf shorc fi-orn Valcncia and u,as r tr:lns-shipnlent
porrrt ibr' 'Western Mediterrattcall trade. T1'rere is tro
goorl er-iclcnce that lustre u,as macle in Mqorca irr

tho late Middlc Ages, and it has becn suggested that

the cur--r-eucv of the term in ltalian arose front I
rrrisundelstancline b,v Italians of the Spanish obra dc

trtalequ,t.'' Confusion there rle,v havc' beetr, and a

philological studv of thc earlv uses of the s.ord
lr,ould be ol intcrest; but It:rlian clocunrcnts tend to
spe11 thc rvord in such a u:r,v rs to su[lElest that the

lr.r-iters arc thinking of- the island. Alberti rvas not
:r1one in supposing th:rt lustrc rves actuall,v tuede rn
Majorce.

'Whatevel its origin, mai<rlicd to 15th LretltLll-\''

Itahurs nrcant lustr-ervare impoltccl fiom Spain; ar-rd

later. u hen Italiarx thernsclr,es learnt to m:rke lustrc

rvarc, lraioli:rr was the rvord used to clescribe these

products. Not till after the rnic1c11e of the 1(rth

Figwc 2. Probabll Florencc regiotr, c. 1'15(J. Museurrr

Boyrn;rns van tleunitgcl, Rottercl,rn.

the firing, ox-vqe11 is drivcn out of thc kiln and the
metel oxides ale corrvertcd iuto a tl'rin 1a-ver ol rttetal

particles on ancl in the sr.uftce of the glaze; u,herl

cleancd, this has an rridescetrt suritce that ranges itr
colour fi'orn golden-vcllou' to red. Oopper tellds to
produce red 1r-rstre, rvl'rile silver tcrtds to ploduce

.vcllorvish. but the conditiorrs of firing also :rflecr the

colour.
Tiri-glazirrg ancl lustrinq potter.r' spre:rcl thlouqh

the expanding Islarnic u.ot'ld in succeedtrtg centut'ies.

Sonre snmptuous dishes fronr variotts p:rrts of the

Islarnic rvorld fotu'rcl lheir lr.a-v fi-om the 1 lth centtiry
onr.ards to Pisa. rvhere the.v were set into chulch
irq::rdes. Since these so-cal1ec1 bttcini xe sotrretintes orr

d:rtable buildings. thet' arc kev clocutnctrts for thc

history of lslanric potten'.'
By the 13th centnr,v, eleq:rrlt lustred potterY was

being made :lt the \\.estet:1)n1ost extrenrin' of the

Islamic rvor'ld, at Malaglr. in thc Kingdorr of
Granada. In 1337 au Isl:rnric n'riter rvrote that

Malaga u'as f.unous 'for ilonrvolk ancl for its goklen

pottcry', the like of n,hich is ttot knorvtr erlses'here';

and another :r feu. vcars 1:tter wrotcr that 'in Malaea is

made a rvonrlerful eolclen potter-r'- :rncl rt is scnt

abro:rd to far-clistant latrds'.- M:r1aga potters probablv

nrade some of- thc most stttpcnclous achievcttreuts in
the historv of ccramics, the huge r''ases for the

Alhrtrbre in Gr:rtracla.' Th:rt Malaga lLtstrettarc n-ls

sent to 't:rr dist:urt lands' n.as no e-rag{eratiotr:

Malagan bdcini xe found or 'l 3th ce ntur-v Pisatr

chur:ches: and exc:rr,;rtions all ovcr Eltrope (inclucling

England and h'eland) ancl North Afi'ica of higl'r-status

13th- and 1.trth-ccnturt' sites have turned LrP

fragments of Mdaq:rn lustreu'are."
In the year:s after 130() a nrtmber of Mosleur

potters migrated up the coast of Spain to the

Valencia rcgion, in p:rt:trcular to Manises. W'hv this
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Fiqarc 3. Sarnt Sebrstiln. Pcrhaps 1)cmtl. datecl I50 l. Victorr.r
and Albert Museurr.

centllry dicl it generallv take on its nrodern lrleaning
describing tin-qlazed potten,, \\rrether lustred or'

not.ri The clil'iicu1tv, n'herr it is ibund in e:rrher
docurnents. is to rvork out whether the relbrence is
to Sparrish ol ltalian rnacle pieces.

The brilliancc of Spanrsh lustlcr,r'are sufllccs to
exFlain hox, it not on1,v \\.on expor-t nr:rrkets but
helped to establish Europe:rn esteem for potterv or) :r

nerv 1eve1. So far rvas it ber.'ond unit:rtion bv most
Italiarr potters irr the nrid-15th centun, th:rt some
decrees issuecl b-v Itahan citres to pl'otect local potterv
irrclustries specilicallv allou. the inrport of Spanish
lustre"r,are: for exlmple, a Venetian decree in 1-155

bannecl pottery inrports r,r,ith the exception of s'ork
of ntaiorca c da Valcnza. r Thoueh too litt1e n-ork has

been done on the econornics of the llenaissance
pottery industrv, it is cleal that irnported lustrervare
u.:rs valued much rnore liighh' then 1oca1 potterr.
Several rypes of rnrcl- and latc-15th ccntur-r. Itali:rn

porten. inritated Velencian lnotiG withor-lt bcine ablc
to reprotlnce the lustre.

Apart ti'onr its tccirnrcrl brilliance, there u'as

perh:rps irnother: element in the fascination cast b,v

V:rlenci:rn I ustrcrvares thror,r ghou t Europe - alchetlv.
A principal :rirn of nrediev:rl magic and science u.as

the se:rrch lor the 'phiiosopher's stonc', rvhich coulc1

tnrn blse substances into gold. 'Whcr nreclieval rnd
Renaissancc u.riters mentron lllstre\v.rre it is goid
that thev think ol Cipriano Prccolpasso, in his ?7rrze

BooA.s r,F tltr: Pottcr's irt (c. 1557), nlites of Clubbio
Iustre: 'and rvhcn the rl'ork comes out ne11. it seerls

like gold'.'' For the rnedievrl Eulopern. there tt'as :t

precise scrtsc ilr s.hrch lustreu,are m:ry herre seenred

maqicel - golden pottenr' rvithout thc r-rse of go1c1.

Vennuccio Biringuccio of Sicn:r, in his treltise orr

mctallurgX. (15-10), n'rote that: 'The principal basis

[of protter-r''l is derir-ed fi'onr trr,.o things - the art of
clrlr,,'irrg :rnr1 r':rrious secr:ets :rnd alchemical
nrirtur:cs'.' If oldin;rrl potten' cor.rld seert- aichcrr-v,

far more so lustreu'are .

Occasional atteDlpts rvere nrade in the 15th
ccntury to appl,v rerl gold to potterv. principallr, In
the De1la Robbia l,orkshop in Florerrce. The earliest

instrrnce rnav be the cer:rrnic nrosaic on the tomb of
Benozzo Fecler-ighi, Bishop of Fiesole, rvhrch rl,:ts

installecl 1,+5.+- l.+59 in the church of S:rn Pancr:rzro

in Florence (:rncl is nou. in Santa Tr:rniti); it contains
cer:rmic rnosaic pancls sclnre of uhich have gold on
thenrr . Later in the century, altar vases rvith
silnr-rlatccl flou,ers becane :r requlal part of rhe

rvorkshop's proclr-rctron; sorf le retlin tr:le cs of
eilding.

An erceptional cxanrple of gilding is a jar once in
the Plingsheinr Collection and nor'r, in thc Bovmrns-
r.an Beuningen Museunr in Rotterdarn" (lj]. 2). It ts

of the Florentine 'relief-blue' t).pe nlade Ii'onr the
1:rte 1.lth to the niid l5th cerntr-rry. The heraldic
griilin on the flont is sct against r ground rvhich
appears to be fired go1c1. Irr the 191,1 Pringshcinr
catrloque, Otto von Falke quoterl in connection
rvith this jar an agreetnent clated 1,15.1 in u.hich
Isacco dei Dondi instrr-rcted a Faenza potter to sr-rpply

hrnr rvith a ser-r,ice of pottery'of fine li.hite maiolica
r,i'ith beautitul and attractive painting :rround and

beneath and rn thc centre n1y arms in gold'.tt This
nright be :r unique instancc outside Florcnce of gold
applied to potterv at this date, br-rt is probabl.v a

cautiolrilry talc. The docurnent rvas published in
1880 by Crrlo Malagola.r' His source r'r,as the
Venetian Gruseppe Maria Urbani de Ciheltof, nhose
propert)' Malagol:r sa,vs the document u,:rs, :rnd

rvhom he thanks for the transcript. The supposed

original has not, I think, been seerr sirrce. LJrbani cle

Gheltofis nou. suspectcd" of-r bizarre progranlne oi
inventing :rrt-historicel clocunrents and the l)ondi
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docurnent. rvith its :rnacl'rronistic-looking use of thc
:vord maiolica, r,r.:rs surelv a take. The Rotterdan) jal'

looks to rne senuine rnd in subst:rnti:rl1v oriqinel
, orrJiriorr. blt it. r1)i(LLt(rtr.sr i. .'trriorrr.

Golcl, er"en if occ:tsionallv uscd r'r'ith success, \\i:ls

expensivc. The real ecotromic advantaqe 1av in
pottery rvhich gave the imprcssion of gold. r.r,ithout

its crpense. It is clcar that bv about 1'180, thcre u'as

econornic inceutive fol Italien potters to rn:rster.. tire

tcchrrique of lustre. When and rvhere rvas this srep

taken?
The history of Ren:riss:rrrcc lustrervare is

clominated by Derut:r and Gubbio, but there s'ere

other phccs iu north-central Itelv s,here lustres-are

u.as m:rde in thc late 15th ol eerl,v 16tl'r cclttllr,v,
including Calaggiolo to the north of Florcnce,"' and

perh:rps C)r-vieto :rnd Montelupo." Artisans rvere

niobile; once 1r1en in Ita1,v krrew thc valuable

techniclue, there is everv reason to supposc thev
rvould h:rve travelled s.ith the knorvledge. What rvas

r:ccluired for successiul production $'as not on1,v

technical expeftise. but :r1so the econornic circuttt-
stances to rnake production profitablc.

C)ne place u'l'rcrc the technique \\::1s appxrentl-v

tried out. theu abandonecl, u':rs Facuza, rvhich u as

pre erninent technically throuqh thc Retr:rissance.

CliLrseppe Liverani in 196E published locr1l-v-lbund

lustrerl tr:rgtlents u,ith characteristtc F:Lenz:r nrotili,
relics of lustre experiments aboltt 15[)0. Recentlv.
Cannen llavrnelli Cluiclotti has pr.tblished other
fragments of lustre found rn the ciry, rvhich look
ear'lic'r - perhaps from the l'150s or 1'1(r0s.'^

Some fierce debatcs betrvecn Italian nraiolic;r

historians have concernerl lustre in the Aclriatic port
of Pesaro. Ever since Giambattista Passeri's book on

Pesaro nraiolica (1758), the identification of it has

been contentious. C)n1y recentl), has the publicetion
of documentan' and archaeological eviclence put tire

argLrnlent on a sensible basis ancl denrotrstlated that

Pes:rr..o u.as oue of the great nr:riolica centres of the

late 15th century.2'' Alessandro Bcttini has reccntlv
publishecl tu,o lustred borvls found in Pesaro, u'hich
he argues convincinglv to be 1ocal proclr-rction, and

to n,hich he assiqns a date belbre 1500.'' Horvever',

these modest eratnples clo not easilv leacl to
attributing rnany rnore anrbitious eramples, and

there is no conclusivc datitrg er.idence. Here too,
lustre seenrs to have been an cxperirnent that did not
'takc' on a large scalc.

The most productive centre of Ren:lissance lustre-

ware wls Derut:r: there rvere perhaps as nran-v kilns
making lustre in 16th-centr-rry l)cmta as itr the rest

of ltaly put together. Our knorvledge of the earlv

hhtory of Deruta lustrerv:rre rvas transformed b-v the

publication in 1987r'ofthe first results ofan lrchival
research project in the nearbv citl- of Pelugi:r." The

Figure 4. Perhaps Deruta, c. L470-80. Mus6e du Louvre.

documents indicate that in the years around 1500

one family, the Masci, dorninated production in the

town. In a tax return in 1498, they stated that they
'practise and have practised the art of pottery and

maiolica in Deruta, and their beautiful and unheard-of
work is sold throughout the world, and the city of
Perugia derives glory from this and grows in far1e,

and all wonder to see the said maiolica wares'. The
first document mentioning the Masci as makers of
maiolica is from L496, but they may have been

making lustre for some time before that and seem to
have had a monopoly around 1500. If so, the earliest

known dated piece of Italian lustreware, a relief of
Saint Sebastian in the Victoria and Albert Mtrr.r-t'
ffiq. S), which bears the date ADI 14 DE LUGLIO
1501 (14 Jriry 1501), may be a product of their kilns.

I have not myself seen in Deruta locally-excavated
fragments similar enough to the Saint Sebastian to
prove that it was made in Deruta; but such is the

opinion of those Italian specialists who have studied

the material most intensively34.

More certain is the attribution to Deruta of the

next-earliest dated piece of Italian lustreware, a

spouted pharmacy jar in the British'Museum, dated

1502.3u This belongs to a splendid series ofjars (the

others unlustred) which bear a moor's head device,
made for a pharmacy that has so far eluded identifi-
cation.

Perhaps the earliest piece of Deruta lustreware

surwiving intact is an albarello in the Louvre" (Jig. 4).

On one side are arms that may refer to the BagJioni

of Perugia. This albarello, the decoration of which
harks back to Valencian lustreware, looks unlikely to
be later than about 1480.
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An itrgenious arql11llent h:rs receiltl\:' becn

proposed i.', p.r,h ba.lk tht besinninqs of lustrc in
'o.r'...,". tn tirrs an eclict b:rnncd the brineing of

1r..',orr, ,,r.1 brusl-rrvoocl rvithin the tou-n u"llls of

ijorute except ot1 the da-v immccliltelv .preceding
kihr-firir-rgs. Giulio Busti of Der:r-rta' u'ho is a Pottcr

., ,".11 ", 
. potte$r historian' h:rs pointed out th:lt the

f utter', on\ use for btonrl'' rvl-rich bunrs stnoki11" rs

ib. lurtr. firings." The clocumcnt thereibre tends to

provc that 1.ritr. t"' alre:rd;- bcinq nradc in the

town.
Piccolpasso sl-vs of lustre: 'It is a tre lchcl:ous ilrt' so

t1'rirt oftelr oi a i-r,-rndred pieces of u'ork scarcelY tis

conlc or-lt n-ell'. If it u'es reall)' so difficult' there

rrust have been a substanti:r1 price prenl1l11n'

l)ocuments suggest that in supplics of pottery trot.u

Clubbio in 1-{98 lustreu'ar-e rr-:rs priceil in the orcler

of ten tirrles dav-to-dev rvlres; u'hile itr a Deruta

Fiqrrrc 5. Herculcs rnd Ant:reu! Workshop oiMlcstrtr

Clio.g,o. Ciubbic. l520 Netionai Ga11c;r oiArt' Washington'

clocutnent of 1510, lustrervare s'ls six tirnes the price

of orrlinar,- tvares.r' But q'ere these docurnents reallr''

.or.p^r'trg like rl'ith like? Sonretinres neer-identical

derigrs oi..,. or, lustred and r-rrrlustred Dcrut:r dishcs'

ancl it is hard to believe that t1're lustred versions

uroulcl have been sir or tell tillle\ rlort exltcttsive

than the unlustred.ones. Trvice tlle price see1lls more

1ikel,v. Can the lr-istred.1ar oi 1502 have been six

,irrr., t ,o.. v:rluable than the caretirlly-clecorated

unlustrecl orles fronr thc sanre series? If there rvas

such a difference in pnce, rvor-rld not the parrlting of

lr-rstred drshes bc supedor to that of utrlustrecl ones -

,t-fri.,f, i, ,r.,t co,,,istt'-tt1-v the c:rse? Ancl u'ould the

tvpicrl large Dcrr-rta lustreu-lrc dishes - rarelv nllster-

pieces of painterlv sophistication - have cost morc

ifr., ^ "'.ff-p"irt".l 
pl"tt of Urbino lsrtorlaro? Ulrtil

we c:u1 ar'rt.o'-a. such questiorls, r'r'e hirve not begun to

unclerst:rnd the econonrics of the lustre bnsiness'r" in

general onl-v the tr-rost elaborately-decor:rtecl pottery

in the Renaiss:lnce w:ls cornparable in value 
-rvjth

t-,.rs o. Veneti:Ln glass; and not cvcn the finest

,.r"i"fi.. appro:Lchecl the price of Chinese por-celairr

or silr'er.
The history of lustrervrre in Gubbio has ilu':rvs

been rcgarded as the storv of one nlln' Maestro

Ciorgio 
.Arr.l.eoli. 

Giorgio w:rs! arllong otl'rer things'

,u .r..11.t t pubiicist: 11o Pottery u'orkshop lid :"*
nr:rrked its productts as consistently as he did' The

..rli.,, pi..- berri,,g his rvorkshop urark is a-dish

norv inih. H.g.r. dated'18 March 1518'''" Frotn

then otnr,arcls, the proclr-rction of the rvorkshop c:rn

t .l totto.".a .,losely, thanks to the abuncl:rnce of

rurrked and dated pieces' These include solne of the

.lrriii..r, a",.a pieces of Italian i-slorlalo' such as'fi3 -i-'''

Several good i-irot'laro p:iinters can bc identified on

Gubbio lrrr..ro-,lr" in the 1520s, in a sry1e close to

Urbino-clistrict maiolica Painters florn Ulbino end

C:,ste1 l)u.ante travellecl to Gr-rbbio 16 1'e1[ for

Maestro Giorgio: rve hrve, lol instance' docurne'nta-

tiol that GiJvanni Luca, an lslorlaro-painter from

C,,rt.l D.,."t te, rvorked for hirn in 15251 end

Fr,.rr.arao X:Lnto Avelli mav have clone so as elrl-v ls

152'1.'' It tnav be. too, thilt sorne utrlustred istoriattt

r.1.. p.odo..,l ir-r Clubbjo in tl-re 1520s''-' From about

1532 there ls reasoll to believe (even though it might

seenr elsier to bring a maiolica painter than a

c:trtloxd of pottery over the mountains) that cerr'uD

pi.i., .o'.,." i"k",, io Gubbio' after being painted and

it"i.e fr.ed in Urbino, to havc lustrc added in

Cio.gio', u'orkshop A platc norv in BoloSnS-(fs 6'

il,-pi',rrrrLrlu ;,"irrt.d i'i utbi"o' is dated 1532 and

"rr.l.a 
,# bo Jini dc maiolictt, 'M:rcstro Gior:gro

added the lustre'."
Archival discoveries have shed light on the begrn-

nings of lustre in Gr'rbbio, but havc throu'-tr up new

ftoit.rr-,,. 
'We non' knorv that Giorgio came from

'P"tia 
arr.1 rvas in Gubbio by 1'189; in that 'vear 

he

""a 
frill brotl'rer Salimbene made a partnership rvith a

G.rbbio potter nrrned Giacomo Paolucci ln 1495 a

contl'act tetnveen thern u'as signed for the collabora-

tive nranufaclute of 2500 pieces of pottery' so1l1e or

possibiy all of it maiolica; subsecluentlY Giorgio^super-
'r.d.d 1'"o1.r..i as the dorninant potter in Gubbio'

ar.l ..rrr. to be kuorvn as r\'{acslro Ciotgio delle

nuioliclrc.
This raises trvo cptestions First' n-rs. Paolucci

ploducing lustrervlre hirnself before Giorsio's arrival

i,', Grbbi.-o. or did Giorgio bring the technique?

Tiziana Biganti, u'ho pr-rblished the ke;r clocuments'

conclucles that lustreivare \\ias knorvn in Gubbio
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Figurc 6,7. Thc Prcscltation of the Virsilr in the Tenrple. Probabl.v Urbino, lustrecl in the
u,orkshop of Maestro Cliorgio, Clubbio, 1532. Museo Clivico Medicvale, Bologna.
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from around 1480, before Giorgio's arrival,'u but she

does not give her evidence. On the other hand, a

petition to Guidobaldo II, Duke of Urbino, from
Giorgio in old age, in 1551, claims that he was
induced by Guidobaldo I to come to Gubbio
because he was already eccellente ne I'essercitio delle

majoliche.a6 People are not always reiiable in official
tax petitions; but until the proper publication of all
the documents, the matter cannot be resolved. It has

been thought4T that a passage in an edition of
Vitruvius published in Como in 1521 indicates that
lustre was made in or near Pavia (and therefore that
Giorgio may indeed have brought the secret to
Gubbio). In fact the passage concemed is so obscure
that it seems unwise to base anything on it; since the
text is not easily available, it is here transcribed
(Appendix) from the 1.521 edition.

The second question is, if Giorgro was making
lustre for some 25 years before 1518, where is his
early production? It seems possible that some lustred
work normally attributed to Deruta is actually early
work of Giorgio, or by Paolucci. The question is

rendered difficult by the lack of fragments from
Gubbio published or available for study. It is a

problem characteristic of maiolica studies that
rumour tel1s of significant finds belonging to local
collecton, but because the Ita.lian state claims owner-
ship of anything found in the ground, most collec-
tors do not let anyone - least of al1 museum ofEcials

- see them. Gubbio lacks someone like certain
enthusiasts in Pesaro and Deruta, to collect and study
fragments found in the town. Systematic archaeolog-
ical excavation would be better, but even the casual

gathering of fragments from building sites can be
valuable.

There is much to be said for reconsidering attribu-
tions to Gubbio proposed by the Victorian scholars

J.C. Robinson and C.D.E. Fortnum.as As long ago as

1856 Robinson hypothesized an 'early master who
preceded Maestro Giorgio at Gubbio'. In the light of
current work, the old attribution of pieces with red
and golden lustre likefg.8oe to Gubbio may prove to
have been correctso.

A further unresolved problem is the manner in
which Italian potters first discovered how to make
lustre. 'We have seen there was a commercial incen-
tive to rival Hispano-Moresque imports, and that
several iowns may have contained potters able to
make lustre by the 1480s. Piccolpasso tells us that the
construction of lustre kilns was so valuable a secret
that potters built them in 'locked and well-guarded
houses'.u' Giulio Busti thinks that the technologies of
Spanish and Italian lustre are so similar, yet so

complex, that the technique is unlikely to have been
rediscovered independently in Italy. It may be that
Italian potters went abroad and learnt the technique,
but the only documentary record of industrial
espionage of this sort is after 1500." There is little
documentary evidence of Islamic potters working in
mainland Italy at this date, but there may well have
been some. AJan Caiger-Smith has noted that
Spanish tile makers were working for Pope
Alexander VI @org1a) in the 1490s; but the new
evidence that lustre was being made in Italy well
before 1490 militates against the idea that they
taught lustre to Italians.
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pfieilos( che pcr epsi ogni co-rc si opcrono: Tanten nott

r-,scrrdo -,e 1tu)u de unl sintplicc colore: part non sidno

trlo intuitiotu: de li ocli tanto dilutuoli al anino
qL!Lllito sotto quisti lwidissirni ltincti t uitreati uosi:

:opra li quali li colttri uniucrsali-facti di rarii metalli: 6
praetipue li piu belli nort si pono -fare s?nzd lestorie di

L:tut'l: ct .ltgent() si tonro etian si ltott ddere le -foglie scu

laninellc tenuissinte quole soltra le su-funtig,:rtionc con

uarie poluerc: & contltustione rcceuano li colori di ogni
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In surnmary, we do not knos. rvhen or where
lustre rvas first made in Italv, nor how the discovery
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dcl opera ad Tibunina rqione di Roma quale opent

dke Vin'nio soilo diligefienrcilt( da excogitdre: ddo

n()il lldbidno le laome di conawita. Impero the haucano

chi da la ilaturd: & chi ddl arte uaria delectatione de

colori compositi: si conto etidm dd noi ltord si -fano li
udsi di terrd egregi(:tminte pincti: & uitredti conto si

-fano in la Romagna: & in nlcuni loci tlc la XLtrcltit
Anctyitana. ]4a la naturtt hauendo di qucstd terra

conmixta in uarii loci del mundo: li conlo etimr ln
-facto de li minerdli metalli: li nostri f- li Papietri

fguli: hano trouato di questa iil molto lod pntxini: {:
uicin.i al-fiume Po. Qualc teffd .ilids non si creded-fLtsse

nisi in adamasco regione de mori. Et perlto hduendo

trouato li fio\tri Jiguli di questa-fano rusi di tdnte mrit:
& excellente sorte drc a molti dilddno pu le e-gregiet(t

de le uitreate picture piu chc notl -fd uidere lo rclorc
aureo: uel (ugcnte0: Qualilitet sidno di mdxinl.l
prdeciositdte si como etidm le pietre: et ndrgnfit(
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M,,-,auru LJoYlruns-l'arl lletutinqcrl' Ktt tt stttij t'ctlrc:i I

llidtlL:lurnylL cit Rcrt'lrs-rattrc (1{ottcrd:irn 19()1)' p 17-t'

)3. Dt nrtittlitlta ltiattcln-fina rltl drrto r-t-tctr Llt' botta ttr't tt

lldr('tc tttortlo rt -'orro lrrl' c tayh'' diltittturt et 'tl rne:o lt nric

a1111( tttn al).

21. C. Malagola ' \lctnorit: -itu'rii/rr -'ti1/r tnaiolitltt tli Fautit

(L3ologna 1SSi.)). PP.42r 8'

25. G.l]. Cewcllini, 'Per una revisione rli Cl.N'l' Urbam de

Cllreltol. Civtlt,i trIorluit't 1i' lo -l-5 (1939)' pp 291--j{t1'

2(r. I klorv oftro criteriou tbr drtine thc survivtng craLlrples

of Cafaggiolo lusttcrt'are' brtt the s orkshop was onlr'

establislr.Id irl 1 t98. so it cannot have beett lnrolg rhe

errliest Produccrs.
27. For the casc thar lustrelrre iu the Deruta snle s'rs

prorluced in C)rvir-tcl ill thc earl-v sixtecnth cclltull' sce A.

.Srtolli, I-a cetilltiad otuii'ttlttd nel ()uattrtttt'ttto c ttl

Cinqtcrrnn' (Orlieto i992)' pp 35 36 1 hrve not ttl'self

be.n 
"b1. 

to stllllv the archleologic'rl cvidence lor this;

tror lor tllc assertjoll tlut certaiu titteenth-cerrtrttl

fragtnetrts oi lustrervare 1'ound at Svracuse \\:('rc lllil'le

t.-ttt t -t uttnrigtants fton spail: A Ragorn' La 
.u.taiolia

sititiaua iallc ori.girti tll'ottottttro (Palerno 1()75)' p '18: ancl

Atti (ltt Xm ottl).!tttr itttuna'iondlt tlclld ctrantictt Albi':"lt

1980. pp.288, 295 1 thrnk Hugo lllake 1or inloruiing me

thrt there is evidencc of lustre experillents at Mollteltlpo'

28. Livcrani 19(r8: Rar.anclli Cluidotti 1991) arrcl 1995

29. Berardi 198-t; G Albarelli' (irr'ttttl-iripc-iatr-ti nd doatllttttti

rot,tril.i dtll'Arcltit'lo,li St'lro r1l Pcsaru (Rologna 1()86)l A'

llettitri.. 'Le rmiolichc della discortlir" Cletttttitd Atttitd

ruro 1. tro. 2 (Fcbruary 1991), pp 12 18'

30. Ilettili 1992. Having secti tltese bos'ls' I am rnclincd to

f,llrce thlt thcv are clistinct tr-om the protluction of Deruta

and Clubbio.

31. Biganti 1987.

.12. LJr!,rrti l'rb-. Ir"1
33. B. Rackhan). l'irtotiJ attd Alhttt '}/ti-rctirit Oatnlo!K i'l

Italiin IIiiolicd (Lonrlorr 19'10)' rro'137'

3'1. Fiocco antl Gherardi 1988-89' i' p 8'i'

35. Wilson 1987. no 131)'

3(r. .]. Ciirconiotti, Lrr rtrri'r1i'7iirt dr-i rrl-vi'-'rlririorurt-r (Paris

', r;tl. uo.92; Fiocco 'uitl Gherardi 1988-89' I' pp 5-l-55

37. Llustr irr Fiocco urd C'herrrdi 1988-89' I1' p 639'

.lb. Hi:,rrn 1n>-.,'1'.1'1. )l-1.

:, ff." 
"r."rr-*.,rr.'u,, 

rtndct u'hich a ferv picccs onlv ollarge

Urbino i-.riri,la' sets \!erL'lustred itr Clubbio relrrin

obscute; sce \\t1sol 1993' P 166'

-ll). Cl. 1l:rllerdrni. Cotltr-' Llclld tttdolitt ir'rliana (I{onre 1933-

\b/ l. ,.,, -. tir. r I l5f'
-{l . The Weshingtol pletc (Wrlson 1993' pp' 169- 172) is b'v

tlre srllre p"irt", ", 
a ltrstrcd piece in the Iretit Palars irr

Prris. alst, d.rtecL I 52(l: this has ;rn inscription on tlle back

s'ith the ulark of Mrcstro Ciiorgio' t'hich is in biue' that

rs itr thc ser:oncl frdng This nrcans the p)atc'must havc

becn prinreil iu Gubbio: C Joil-Dreterle ' tltrsfu du l\'tir

Ptlais. (,tlrttnitltrt'-r (Prris 198-1)' p 51' On the revc'rsc' are

tirc lctters -BD-SR; s'lio BI)'SR s'as' if lre rvas tbe painter'

:is ottc of thc great Llnsolved nr-vstetjes of eatlv isarrtatur

m:riolicl. For the rttributiotr oi other torks to this painter

sec \f,riisotr 1993. p 171: Ftocco and Clherardi 1995' p 35'

+2. ].V G. N{ellet. 'A 
"'"'ul"t 

phti: siuncd'FR"' 1rr 'Brrllrtrri

,tf l''itorit (N1elbourne) i976' pp 1 1-12; rncl tt Bttrlin.4rt'tt

-\Lrqr:lrc 12() (1987). P'3'll'
-1.3. I'or: exarrrple thc clish in thc British Nluseum' Wilsou

1987. no. 1E9: CirtherincJoin-I)ieterle Doticed tl)at the

p]tt!-rD on the reverse rcsetltbles thrt on the plrte in the

Petit P.rlris uentionecl il notc J1'

J'l. C. Rrvanclli Guidotti' Ctrtnichc oddcrttrtli 'lel 
l'lust'o Ciuittt

)ltrlitt.,ilt Ji Bo1()g/rd (13ologna 1985I, no 102; on the

rttrifrtttioti t.. Nicol" de Urbino scc Wilson 19t)3' p 165'

note 2.

'15. Bigrnti 19E7. p 212: 
'Wilson 1993' p 165'

-t6. \V-rl.o,, 1993. p'165; lncl nrost rcceltlt'Fiocco atttl

Clherrrcli 1 995. P.2lt.
Lir,crani 19'1().

Cl.D.E. Fortnum . I Dstripti'c Cttalogttc o-l'tht )'laioltt '

irr tlrr Sorrt/r K,rrril.{torr .llrt'ier'lrrr (Lonclol 1873)' pp' 185'

229: tollol'inuJ.C. Robinsol, C)rttitlotue of t/lc Sori/'igc-t

C,iltrtiLttt (Lonclotr 1856), p -l'

Cl.L).E. Fortnunr , Dtstriptilc Ci:rdlt),qLtc qi tlr \Iaitlin ' in

,ti,,i,' -'l 7 u, ul, u,,.\ltsr r'it i t, () xf o r d' F o rt u u n Collrtri or r (C)xfotd

1 S97), p.68, no.Cl'128.

Slr.. t1r., lecture on rvhich the pteseut article is b:rsccl uas

deliveretl. there has ilppef,l:ed a nragrsterial essilv o1l

Clubbio lustre bv Carola Fiocco ltrd Gabriella Clherardi

(1 9t)5). l'ho illustrate cert:ritr Instrccl lragnrcnts lbutrd

iocrllv: thc,v.tlso tn:rke the convitrcinq suggestior) that e

dish rn the l-ouvre (Gilconrotti 197't' no 52'1)' irppareiltl)-

siqled Circottto, is bv Paolucci ;incl propose rttribLrtlons ot

other Derutr tvpe \\':lres to Cliorgio.

Piccolpasso 19litl, II. P 89'

A..orii,rg to a Siencse chroliclcr' I Sietrcsc potter caliecl

Grlgarro tli Bellbrte s'ent to Vllencir' tlressed as a poor

r...rr'kr,,,.rr, rnrl spiecl on the potteries urrtil he hld learnt

thc Iustre tecltnique; he is recot:di'cl ls cornitrg b:rck to

\ierr.r ttr ril I lile.rr'ltre"logt''rl tc'orrl Its l)ur''' l'rr' t'

| 1.;11e11,. proiltrced irut- evidelce oflustre ptodrrction in

Sicnr. but, livcn its iinks to Derun' rt nral'still turlr up lt

i. o.1c1 thrt. ifrl1 hc u'anted u'rs to le'rrn lustre' Galgano

.Id rtot go to Deruta: pcrh:rps l)cruta pottets guarriecl thc

te.hriqr,. too c.rrc1i.rll,v to be takctr in b-v r ruarr tiorn

Sie,.a. Se" Cl Cluasti. Di Ca.fdggiolo c d'altt'e'fabbridtc di

t n t iol i,-.a i.t t'frr.irarra (Florence 1902), p' 32'+'
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