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TIMOTHYWLSON

MAIOLICA FOR THE GRAND TOUR

The phenomenon of the Grand rour' which reached its most spectacular expression with the Engrish ,,mirords,, 
of

the eighteenth century 
P,.".ynl, 

irt.'#;;;;ny of the gr"", 
"rrJing Engrish country house corections, some of

which have survived vitually-intact, t,',"rin *n"^ ;;;""0""r;;.0"r;"0. The attention of the Grand rourists was
most intensively focused on the 

"""or,lila'ntiquities, "rd;";;;'schorarry study of the Grand rour has corre_
spondingly tended to concentrate on ancient sculpture, on ttre inJustry of creating 

"prrior" fr reptica ,,antiquities,,

.;:+:TJI""#li#,1, J"?:;:Hff:SJifti;Hffi;::",1. rate, pa,niinf ,nil"i,,o,,,,"i Maio,ica andvisitors to English country.hous"t *iil-., 
"igiteenth-century coflections today find rerativery litfle maiorica brought

back by Grand rourists' ln the field oi Re;;";slnce maiorica, there *u" on" spectacurar achievement: the sixteenth-
century maiolica assembled by sir nnorew-ilrntuin" aa/a-ltiei,Jnd preserved at NarforJ Ha, in Nor-fork untir
sold at christie's in 1884' *u" tn" o, in" ,L'i""t private maiotica-coiections ever assembredi. rt remained, howe-
ve6 without parallel in the eightee'*' 

""nir.li'the British 
",";;;;r Renaissance maiorica-corecting, to whichffffi,1T#XT;tff::fli,:ilfl"orre"tions i, London, o;;J,;;;ridse, and Edinbursh, acquired momentum

High-quality maiolica was made in various places in mid-eighteenth-century rtary, but there seems to be ritfle evi-ffi!:lTn:i::[Ti" maiorica 
""nt..""'ot,,e time - c;.i"r;;;;;na, ror instance - manased to stimuratetonata,,g;"yi;;:F!,Tl;:[",l1ii: j::,J,1',jlulrmxl{6*##,m;::,;lh:fl::]

:il::;':"4:Hili:'^,',:3;11,",-;#:1ff1Ji=;,.1fli; [illJ;:: rzos4; out;";;;ffi;"e bears the Ear,,s

Plate, glass, Murano, probably Miottiglasshouse, painted wiih a view oI piazza
oo. L,ovanni e paolo. Diam.. 22.7 cm.
ffIl:1":" Museum, oxford, WAtvr.t.z.c (presented by the National ArtCollections Fund in ,"rory of RobertCharleston).

129



Mezzotint portrait of Charles, Second Marquess of
Rockingham (1720-72), by Richard Houston after
Benjamin Wilson. 39.4 x 27.6 cm" (sheet). Ashmolean
Museum, Oxford (Hope Collection, 8631).

Maiolica plate from the Rockingham series, with a
Bacchanalian scene. Diam: 25.4 cm. Here attributed
to Ferdinando Maria Campani, Siena, probably 1749.
Frizzi Baccioni collection, Florence.



Maiolica plate from the Rockingham series, with
l1e 

Triujnph of David, after Raphaet,. Vltilun
Logge. Diam. 32.8 cm. Sioned on the front (lower
right): 1749 Ferdinando dampani Slena. private
collection, lmola.

Maiolica plate from the Rockingham

:?l':., yltl Faith, Hope, and chiarity.
uram. 37.5 cm. Here attributed to
fT9'11n09_.Maria Campani, Siena,prooabty 1749. Frizzi Baccioni collec_
tion, Florence.
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6 Maiolica plate from the Rockingham series, with an
excited satyr approaching a nymph. Diam. 25 cm. Here
attributed to Ferdinando Maria Campani, Siena, probably
1749. The eighteenth-century frame was not originally on
this piece. Private collection, Siena. (photo: Gabriele
Muzi.)

ln glass, we do have one remarkable group of objects. ln 1741 a workshop in Murano - probably that of the Miottifamily - provided a novelty for a group of prominent English vitluosiwho were visiting venice at the time, in the formof three services ol lattimo glass plates painted with views of venices. The clients were three friends: Horace wal-pole, whose famous and seminal collection at Strawberry Hill was to be dispers ed in 1g42;J"h; ;i;i;;'ffi;;";set sixteen plates remain at his house, The vyne in Hampshire; and Henry Flennes clinton, Ninth Earl of Lincoln andlater Duke of Newcastle. Fig. 1 is a plate from the set made for the Earl of Lincoln; this plate, with others of the set,was sold in 1937 on the demolition of the Newcastle family's great house in Nottinghamshire, clumber; it later belon-ged to the late Robert Charleston, former Keeper of Ceramics and Glass at the Victoria and Albert Museum and theauthor of the standard study of these services; after his death the plate was presented to the Ashmolean Museumin his memory by the National Art collections Fund. The vlew is of piazzass Giovanni e paolo in venice, after Anto-nio visentini's engraving after canaletto6; the expansion of the foreground canal into what looks like a broad lake isan amusing consequence of the glass-painter's need to convert his rectangular model into a circular format.

No correspondingly spectacular or systematic commissions for maiolica have previously been published. lt is thepurpose of this article to identify and present a series of pieces from a set made for one of the most active and well-documented of collecting Grand-Tourists.

ln 2002 I was shown, through the coudesy of the owner, a plate painted in the manner associated with BartolomeoTerchi and Ferdinando Maria campani (Fig. 3). when I saw this, it seemed to me likely that the arms were of anEnglish family, and so it proved. The arms, beneath a marquess's coronet, are those of rhomas watson-wentworth,who was created First Marquess of Rockingh am in 1746, and died in 1750. He was one of the richest men in Eng-land and was at the time reconstructing his great house in Yorkshire, wentworth woodhouse. His son charles(1720-12) was later a prominent whig politiciai and twice Prime Minister. Until he succeeded his father in Decem-ber 1750 as second Marquess of Rockingham, charles (Fig. 2) was known as Lord Malton. He was in ltaly on thegrand tour in 1748-50 and was particularly charged with acluiiing scurpture for wentworth woodhouse; such washis and his father's success that the Grand Hall at wentworth woodhouse, with its display of sculpture, was not longafterwards described as "beyond ail comparison the finest room in Engranfl,,z.
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7 Maiolica plate from the Rockingham series, with a
bacchanalian scene. Diam. 23.5 cm. Here attributed
to Ferdinando Maria Campani, Siena, probably 1749.
Private collection, Siena. (photo: Gabriele Muzi.)



i

8 Maiolica roundel, a grape-harvest scene.
Diam: 32.5 cm. Signed on the front: Fer_
dinando Campani An: 1747 Siena. National
Museums of Scotland, Edinburgh. (Repro_
duced by permission of the Trustees.)

There exist in the wentworth woodhouse Muniments at sheffield Archivess a series of letters from Lord Malton tohis father' whlch give a vivid picture of his collecting activity in ltaly. on 3 January 1749, soon after Lord Malton andhis travelling companion Major James Forrester arrived in Florence, Forrester wrote to the Marquess that his nine-teen-year-old charge: "only informs you of how much He is pleased with what he sees in different places, it fallsnaturally to my share, to mention how much every Body of Distinguished Rank or Tast are pleased with him...,,s on18 February the Marquess replied: "lt gives me the greatest Pleasure that Ld Malton,s conduct has thus far beenagreeable to you, tho I fear you are too partiall in judging of his Behaviour - God has given him a good Bodily con-stitution & I hope a mind capable of lmprovement which under your conduct will enable him to live Happy to hims-elf and Serviceable to his Friends: to which End, Literature and a politer Knowledge of Men and Books will greatlycontribute and if built on the Solid Basis of true Religion, cannot tait ot success.-;; t, .1 ul, ie' ll+g,they had rea-ched siena' from where Lord Malton wrote: "By our stay here we shall save up the Money necessary for the Expenceof my journey to Rome and Naples as we are not here obliged to keep a coach & severall other Expences whichmade our bills run so high at Florence..."11 A week later, Forrester repofted to the Marquess that: ,,The uninterrup-ted state of good Health which Lord Malton has enjoyed since his coming abroad cannot give greater pleasure atwentworth House than it does to all here who have the Honor of his Acquaintance. His Lordships lnclination to givemore time to Books than was compatible with the Diversions & numerous Visits at Florence is not only advanta-giously gratifyed at sienna but is likewise attended with his being in the Healthyest and coolest part of ltaly duringthe hot Months"'"12 on 5 July the Marquess wrote to his son: "l am extremely glad you continue well - Shall answerthe Bill' & do not find fault with Your Expences - if you when at Rome chuse to lay out 4 or 500 in Marble Tables,statues, as you shall judge agreeable to you I will answer your Bills to that summ for that purpose, there are eightniches in the Hall, the statues should be about six foot higr1..."rs on 19 August, Lord Malton reported: ,,1 shall orderhere two tables of the famous yellow sienna Marble wrricrr is by many preferred to the Giallo antiquo... when I getto Rome I shall bespeak some Tables of the Green and some of ihe yellow antiquo Marble. As I hear it will be impos-sible to have antique statues and as the Models made from them inplaister of paris are so easily broke, and at bestbut have a mean look, and will never be proper for so fine a room as the Great Hall, I intend trying to get copies donein Marble of the best Antique statues..."1a. By 1 september, he was in Florence, from where he wrote: ,,1 am nowupon a tour thro the Dutchy of ruscany, and have come from sienna here to stay some days to hear the opera... I
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flatter myself your Lordship will be very agreeably surprized with the purchases I shall make, as I am in great hope
to be able to make very good Bargains, for money is here very much wanted, and there are many here that will sell

underhand to a Stranger for less money than they would to a Fellow Citizen for then it would be known, and the
money is agreeable to their poverty, their pride is so strong, that at the price of its being known, they would rather
starve than sell"15.

There is no mention of ceramics in the correspondence, but the likely supposition is that the pottery with the Mar-
quess of Rockingham's arms was ordered during his son's stay in Siena in the summer o'f 1749 (most probably by
Lord Malton himself, though it cannot be excluded that it was ordered by Major Forrester or another of Lord Mal-
ton's entourage; or that it was a gift from a local family such as the Chigi Zondadari). The hypothesis is confirmed
by another plate (Fig. 4) bearing the same arms. The subject is the Triumph of King David, after Raphael's Vatican
Logge16. Scratched into the dark ground of the tree roots are the date 1 749, together with the signature Ferdinando
Campani Siena17.

As I was preparing the present arlicle, three more plates (Figs. 5, 6,71 from the service in private collections were
brought to my attention by kind friends in ltaly; all seem attributable to Campani. Fig. 5, the largest known piece

(recently acquired for the same collection as the plate in Fig. 2) is painted with the three Theological Vidues - Faith,

Hope, and Charity. Fig. 6 has an erotic subject of an excited satyr approaching a nymphlB. Fig.7 is a bacchanalian
scene comparable to that on Fig. 2. All of these plates are probably based on engravings, though no sources have
yet been identified.

Ferdinando Maria Campa ni (17O2-71)was one of the great talents of eighteenth-century ltalian maiolica, as well as

being a well-reputed painter in oils, but information on his life is patchyle. According to the Sienese biographer
Ettore Romagnoli (1772-1838), Campani was born in Siena in 1702 and died in 1771. As a young man he is said by
Romagnoli to have worked mainly as a portrait painter in oils and to have gone to Munich and there painted the Elec-
toral family2o. To this family belonged Princess Violante, widow of Ferdinando de' Medici; since 1717 Violante had

been Governor of Siena, and between 1722 and 1724 there are payments to Campani from her recorded in the
Granducal Guardaroba archives2l. From 1733 onwards exist a group of signed and dated works by Campani, most
of which which in style closely resemble the work of the older, Roman-born, artist Bartolomeo Terchi (1691-1767/8),
who had previously worked at the maiolica factory at San Quirico d'Orcia. lt is plausibly supposed, on the grounds
of this similarity of style, that Campani and Terchi worked together in Siena about 1725-35. Recent research by
Margherita Anselmi Zondadari and others has discovered no conclusive archival documentation of this collabora-
tion, but the Chigi Zondadari family owned a pottery at Vico Bello just outside Siena, and it seems that this was the
pottery where both Terchi and Campani decorated maiolica, probably in collaboration with the potter Giovan
Domenico Ciabattini22. Around 1735, Terchi left Siena to work in Bassano di Sutri, near Rome, while Campani remai-
ned in Siena. I confess that I find it difficult to distinguish the work of Terchi from that of Campani on style alone, but
by the 1740s only Campani, of the two, remained working in Siena.

The first definite notice we have of Campani as a painter of maiolica is a document in the Chigi Zondadari archive
recording payment to him on 3 September 1732for two plates to be set in frames in the family villa at Cetinale23. lt
is interesting that this work of Campani's was intended for framing as wall decoration, rather than as tableware.
From 1733 survive two handsome plates with subjects after Raphael's Vatican Logge. These plates, in the British
Museum2a and the Kunstgewerbemuseum, Berlin2s, respectively, are both dated 1733 and signed by Campani as
senese; the inscriptions do not therefore in themselves prove that these were painted in Siena, though the document
of 1732 proves he was there the preceding year and renders this likely. ln 1736 an extensive correspondence from
the archives of the Monte de' Paschi in Siena records the sometimes exasperated attempts of his patrons to get the
painter to complete a series of maiolica plaques; described as birbante (rascal) and ciarlone (chatterer), Campani
seemed to them more inclined to make excuses for not working than to get down to work; one of them wrote: "Cam-
pani never wanted to do any work, and because the work is good, one can forgive him"26. One is tempted to won-
der whether one of the plaques that was the subject of this correspondence is the one mentioned in 1851 by the
Scottish writer James Dennistoun, but now untraced; Dennistoun recorded; " I was shown in Florence a tile, on
which Annibale Caracci's Galatea was represented with great accuracy of design, but poor and hard in colour, sig-
nd Ferdinand Campani, Siena, 1736.27 Campani might have himself accepted Dennistoun's criticism of the colou-
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ring, since the correspondence is partly about the difficulty of procuring materials for good blues and notes the
impossibility of producing a red (a centuries-old problem for tin-glaze pottery painters).
Evidence that Campani was still working at a high artistic level as a maiolica painter in Siena in the late 1740s comes
from a furlher group of works, all signed, dated, and unambiguously marked as made in Siena. The ones known to
me are as follows:

A pair of circular plaques with scenes of the gathering in of the grape harvest, which were in the nineteenth-century
collection of Auguste de Montferrand in Saint Petersburg2s, and are now divided between the Victoria and Albert
Museum2e and the National Museums of Scotland in Edinburgh3o. The Victoria and Albert Museum one is signed on
the front: Ferdinando M: Campani dipinse t'1747 in Siena; and the Edinburgh one (Fig. g): Ferdinando Campani An:
1747 Siena. Apparently the presence or absence of the middle initial was a matter of indifference to Campani.
Romagnoli mentioned thai "di... 1748 sono varle pitture in piatti di coccio situafl appesi alle pareti d,una sala della
Villa di Cetinale dei Signori Chigi, opere assai graziosamente colorite e ragionevolmente disegnate,,3i.
Two signed pieces bear campani's signature and the date 1749. one is the piece with the Rockingham arms dis-
cussed here (Fig. 4). The other is in the Chigi-Saracini collection in Siena, painted with So/omon and Sheba after
Raphael's Vatican Logge32. lt is signed on the front: Ferdinando campani siena 1749.
The commission here supposed to have placed by or for Lord Malton and carried out by Campani was a much more
substantial one than the five plates I am at present able to reproduce. On 14 October 1948, as part of an extensive
series of sales from Wentworth Woodhouse which took place after World War 1133, Christie's sold, in a single lot, for
a total of 836 14 shillings:

"a set of eighteen ltalian majolica dishes, various, decorated in polychrome with classical figures and subjects
and with the Rockingham arms, one signed and dated Ferdinando Campani, Siena, tTig - g3/,, and 143/q
inches diam." [.e. approx 24.8 and approx. 37.5 cm.]3a.

Although the dimensions and subjects given in this cursory Christie's entry do not entirely tally with those of the five
plates here reproduced, there can be little doubt that they did all form part of this lot. lt seems therefore that the 1749
set consisted of at least eighteen plates - perhaps more, if any had been lost between 174g and 194g.

Christie's cataloguer clearly considered the eighteen armorial plates to be "a set". The subjects, however, of the five
known plates here illustrated are wide-ranging - one an Old Testament subject after Campani,s favourite source,
Raphael's Vatican Logge; one an erotic scene from the world of classical mythology; two more generalized Bacchic
scenes; and one representing an allegory of the three Theological Virtues. The sizes also seem to vary more than
one would expect for plates conceived from the beginning as part of a series. A possible conclusion to be drawn
from this is that the surviving plates may not have formed part of a systematically-planned and iconographically
coherent service: could it be that the requisite armorials were hurriedly added to pieces that were already painted
and ready for firing, to make them suitable for this affluent and well-connected young Englishman?3s The way the
armorials are set on top of the foreground of each plate seems compatible with the hypothesis that they were added
as an afterthought. Determining whether the set as a whole was conceived with any iconographical or visual cohe-
rence must await the discovery of some of the other thirteen pieces.

It might have been hoped that the plates of this substantial series would be traceable in the various eighteenth-cen-
tury inventories that exist in sheffield of the contents of wentworth woodhouse, but this has not yet proved possi-
ble' An inventory made on 2 February 1751 , after the death of the First Marquess, included: ..ln the lnner Store
Room: 'l 0 Doz. of China plates of different sods... ln the Dairy: 34 China dishes of different sorts and sizes... ln the
Upper Store Room: 5 Doz: plates.... 16 plates of different sorts... 3'1 Dishes of severall sods and Sizes...,,, which
does not allow any individual item to be identified. A more detailed inventory made after the death of the Second
Marquess on 1 July 1782 described the "Household Goods, Furniture, Pictures &c in the Capital Messuage at Went-
worth". lt includes: "An Account of the China at Wentworth", categorized as "China (coloured)... 23 Oval Dishes, 2
Tureens, 1 Quart Mug, 2 Octangular Dishes, all with the late Lord Rockingham's Coat of Arms upon them...,,, as well
as quantities of ceramics classified into "Blue & White", "Worcester China", and ,,Coloured 

Dresden,,36. ln the Mar-
quess's London House, in Grosvenor Square, were large quantities more of ceramics, including Chinese porcelain,
Chelsea, Worcester, "Derbyshire China", "Dresden", "Wedgwood Ware"; and ,,Earthen Wares,,, including blue and
white "Delf", "Queen's Ware" and "swinton Ware" (products of the factory on the Marquess,s estate)37. Nowhere
among these lists have the Campani plates been identified; but time has not been available for a systematic search
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of the inventories and accounts. lf the maiolica was originally (like the dishes at Burghley mentioned above)
framed3s; or otherwise used for decoration on a shelf or in a cabinet in some room or other of one of the family hou-
ses, rather than kept with other "china", it may easily have evaded my search.
This lack of reference so far discovered in the eighteenth-century inventories to anything identifiable as ltalian maio-
lica is the more disappointing, since the 1948 sale included fifteen other pieces of ltalian maiolica, some or all of
which may possibly have been brought back by the Earl of Malton from the same Grand Tour:

lot 102: An Urbino dish, with recessed centre, decorated in polychrome with a sacrifice and inscribed on the
reverse "Scula et Horridio" - 121/z inches diam. - giltwood frame; and an ewer, decorated with figures in river
landscapes...
lot 104: Four Castelli plates, similarly decorated l!.e. to the Campani plates in lot 1031, wilh figures and pasto-
ral landscapes - about 91/z inches diam.; and three small plates, with recessed centres, similarly decorated -
about 7 inches diam.
lot 105: Four majolica oval plaques, decorated in polychrome with figures in river landscapes - 103/+ inches and
1.1 

1/2 inches wide; and a circular ditto, similar - 73l+ inches diam.
lot 106: An ltalian majolica font of trefoil form, decorated in polychrome with Venus and Cupid, caryatid figures
and grotesques, with mask handles - 161/q inches wide.

Lots 102 and 106 sound sixteenth-century while lots 104 and 105 could well be mid-eighteenth-century pieces. lt
may only ever be possible to identify any of these items, from these rather vague descriptions, if they have retained
their sale labels.

The present article leaves several issues unresolved, but the Rockingham series was evidently an eloquent and at
present, as far as maiolica goes, surprisingly isolated testimony of a Grand Tour commission. lt may be that further
work in archives in Siena will throw light both on the career of Campani and, if we are very lucky, on this specific
commission. lt may also be hoped that this preliminary contribution, which is offered in affectionate tribute to the fri-
end whose Berlin catalogue oI 1972 set an unprecedented and still scarcely-equalled example of scholarly rigour to
all younger cataloguers of maiolica, may lead to the discovery and publication of other pieces from the set3e, or the
identification of other maiolica made for eighteenth-century visitors to ltaly.
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Zusammenfassung

Majolika fiir die >Grand Tour<

Untersuchungen zur "Grand Tour*, der klassischen Bildungs_
reise junger, englischer Aiistokraten im 1g. JahrhunOert, nacfr
Italien haben sich selten mit Auftrdgen von Kunsthandwerk be_
schElftigt. Dieser Beitrag behandelt Objekte aus Glas und Ma_jolika, angefertigt fiir solche Reisenden wdhrend ihrer Grand
Tour in den Jahren 1740-1250. Aus einem Satz mit Venedigan_
s1c[e1, die 1741 ftir Henry Earl of Lincoln entstanden, stammt
ein Teller im Ashmolean Museum, Oxford. Er war zuletzt im Be_
sitz von Robed Charleston, dem Verfasser der 1 g5g erschiene_
nen grundlegenden Untersuchung zu Servicen dieser Art. Der
hier veroffentlichte Aufsatz greift das Thema auf und stellt fLinf
Majolikateller, heute in verschiedenen privatsammlungen, aus
einem 1749 in Siena entstandenen Satz vor; ein Exei.rplar ist
von Ferdinando Maria Campani signier.t. Alle Stticke tragen
das Wappen des Marquess of Roc[ingham und wurJen sehr
wahrscheinlich fLir den Earl of Malton, dessen dltesten Sohn,
gemacht. Auf seiner Grand Tour hielt er sich im Sommer i Z49
in Siena auf. Es ist dokumentierl, daB er dort fLir den Sitz sei_
ner Familie, Wentworth Woodhouse, Skulpturen erwarb. Wei_
tere Majoliken aus dem Ensemble, z, dem mindestens -lB
St0cke gehorten, sind noch nicht lokalisiert geworden. Es ist
zu hoffen, dass vertiefende Recherchen im Archiv von Went_
worth Woodhouse oder in ltalien neue Dokumente zur Ge_
schichte dieses Satzes von Majoliken bekannt machen.

Bildlegenden

1 Teller mit Ansicht der piazza SS. Giovanni und paolo
Glas, Murano, wohl Miotii-Werkstatt. Dm. 227cm. Ox_
ford, Ashmolean Museum (Geschenk des National Art
Collections Fund in memoriam Robert Charleston).

2 Portrait von Charles, 2. Marquess of Rockingham (1720_
1772). Schabkunstblatt von Richard Houstotinach Benja-
min Wilson. H. 39,4cm, Br.27,6cm (BlattgroBe).
Oxford, Ashmolean Museum (Hope Colleltion'eOSt ;

3 Teller mit bacchischen Szenen aus der Rockingham_Se_
rie. Hier Ferdinando Maria Campani, Siena, zr-[eschrie_
ben, wahrscheinlich um 1749. Dm 21,4cm. Slmmlung
F rizzi Baccioni, Florenz.

4 Teller mit David und Goliath aus der Rockingham_Serie,
nach dem Fresko Raffaels in den Loggien des Vatikan. Si_
ena, signiert auf der Schauseite unten rechts: 1 74g Ferdin_
ando Campani Siena. Dm. 32,gcm. lmola, privatsammlung

5 Teller mit Glaube, Hoffnung und Liebe aus der Rocking_
ham-Serie. Hier Ferdinando Maria Campani, Siena, zuge_
schrieben, wahrscheinlich 1749. Dm. 37,5cm. Sammlung
F rizzi B accioni, Florenz

6 Teller mit einem Satyr, der sich einer Nymphe nahert aus
der Rockingham-Serie. Hier Ferdinando Maria Campani,
Siena, zugeschrieben, wahrscheinlich 1749. Dm. 2icm.
UrsprLinglich nicht in diesem Rahmen des 1g. Jahrhun_
derts. Privatsammlung, Siena.

7 Teller mit bacchischen Szenen aus der Rockingham_Se_
rie. Hier Ferdinando Maria Campani, Siena, zLfteschrie_
ben, wahrscheinlich 1749. Dm. 23,5cm. privatsJmmlung,
Siena.

8 Majolikatondo mit Darstellung der Weinernte
Siena, signiert auf der Schauseite: Ferdinando Campani
An: 1747 Siena.
National Museums of Scoiland, Edinburgh.
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